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Dear participants,

We are honored to host the first international textile symposium titled  
„Historical Textiles in a Digital World“ here at the Reutlingen University of  
Applied Sciences. And we are very proud to present you our vast collection of 
historic textiles. With its 500.000 textile patterns and fabrics, the collection is not 
only extraordinarily extensive, it also contains a true treasure: The approximately 
900 historic Japanese fabrics dating from the period between 1530 and 1880.  
I would like to quote the internationally renowned expert and art historian Prof. 
Dr. Hans Bjarne Thomsen from the University of Zurich: „This is probably one of 
the best collections of its kind in the world“. Such a statement makes us proud 
and I am even more pleased that this part of the textile collection has now been 
revived from its long sleep. 

Historically, textiles are the „roots“ of our university: In 1855, a weaving school 
was founded by textile industrialists in Reutlingen. The weaving school soon 
evolved into the Reutlingen Technical College and over the years expanded 
to today‘s Reutlingen University of Applied Sciences. It is now more broadly  
organized with its five schools but remains connected to its original DNA by the 
School of Textiles & Design.

I would like to thank all the speakers, organizers and students for their extra-
ordinary commitment. They all made it possible for the first international textile 
symposium to be initiated.

Prof. Dr. Hendrik Brumme
President of Reutlingen University
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Greeting

Dean
Prof. Dr. Jochen Strähle

Dear participants,

Welcome to our international textile symposium in Reutlingen!

After its long slumber in the dark, we are now finally able to present our  
comprehensive collection of over 500.000 historic patterns and textile fabrics 
to fellow researchers and students from all over the world. Our collection of 
Japanese textiles mainly stemming from the Edo period has been the subject 
of intensive scholar research over the last years. And we are especially proud 
to now publicize these previously unreleased survey results at the symposium.

With this textile symposium, we wish to further expand our knowledge transfer 
and create connections to other collections, scientists, and students around the 
world. This is in accordance with the focus of our School of Textiles & Design 
on providing the best possible surrounding for hands-on teaching and applied 
research. 

The textile symposium takes us one step further in combining old and new, 
of historic patterns, intricate art and weaving techniques inspiring modern  
innovations and trends. It is a great honor to have so many internationally  
renowned scientists and specialists working in the fields of textiles with their 
expertise and experiences at Reutlingen University. 

I hope you will have two days of new insights on textile research, find new  
inspiration, and maybe, new friends!

Prof. Dr. Jochen Strähle
Dean of the School of Textiles & Design 
Reutlingen University

Program Nov 14



• The Baelz Collection of Japan Textiles at Reutlingen University -  
   Outline, Special Features, and Significance
   Prof. Dr. Kazuto Sawada, National Museum of Japanese History

• Fragments of Japan: Western Practices of Collecting Textile Samples
   Prof. Dr. Hans Bjarne Thomsen, University of Zurich 
 
15.00 - 15.30: Break

• The Japanese Textile Collection of Erwin von Baelz:  Art Meets Craft -  
   the Elaborated Craft of the Textile Arts during the Edo Period
   Simone Preiser, University of Zurich

14.00
Panel II: The Japanese Collection of Reutlingen University

• S. Bing‘s Japanese Textiles: Centering on the Havemeyer Collection at  
   the Metropolitan Museum of Art
   Dr. Mei Mei Rado, Parsons School of Design New York

16.00
Panel III: Other Japanese Collections

• Introduction and History of the Historical Textile Collections of  
   Reutlingen University
   Regine Lechler-Fiola, Prof. Dr. Richard Schilling, Reutlingen University

13.45
Panel I: The Textile Collections of Reutlingen University

• Japanese Textile Samples in the Ivan Jager Collection in Ljubljana,  
   Slovenia
   Prof. Dr. Chikako Shigemori Buˇar, University of Ljubljana 

• Textiles from Okinawa - A Collection and its Collectors at the  
   Museum der Kulturen Basel
   Stephanie Lovász, Curator, Museum der Kulturen Basel

09.00
Panel III: Other Japanese Collections

c

• The collections of the Library of the Textilmuseum St. Gallen
   Dr. Barbara Karl, Director Textilmuseum St. Gallen 
 
10.30 - 11.00: Break

• A Philosophical Perspective on Fabric Samples in Textile Collections  
   Dr. Karl Borromäus Murr, Director Staatliches Textilmuseum Augsburg

• Historical Textile Pattern Books from the Former Berlin Weaving School
   Prof. Dr. Dorothee Haffner, Hochschule für Technik und Wirtschaft Berlin

• East Asian textiles of the Dresden Museum of Decorative Arts as  
   Teaching Material of the School of Arts and Crafts
   Kerstin Stöver, Luisa Leuner, Kunstgewerbemuseum der Staatlichen  
   Kunstsammlungen Dresden

12.30 – 13.30 Lunch

10.00
Panel IV: European Collections

Program Nov 14
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Program Nov 15



• The Textile Manufactures of India - Pattern Books of Indian Textiles  
   in the Reutlingen Collection
   Prof. Dr. Birgitt Borkopp-Restle, University of Bern

• The pre-Columbian Textile Collection of the  
   German Textile Museum Krefeld
   Katalin Nagy, Deutsches Textilmuseum Krefeld

• Archaeological Fragments of Peru in the Textile Collection  
   of Reutlingen University
   Daniela Biermann M. A.

15.00 - 15.15: Break

13.30
Panel V: Non-European Collections

• Textile Design as Cultural Heritage. 
   Silk Memory in the Context of the Historical Study Collection
   Claudia Schmid M. A., Hochschule Luzern Design und Kunst /  
   Textilmuseum St. Gallen

• Advantages of Digital Exhibitions in Preserving Kimonos
   Francesco Montuori, University of Leiden 

• Determination of Textile Samples for Authentic Tissue Reproductions
   Torsten Bäz, Cammann Gobelin Manufaktur, Braunsdorf

• Colors, Patterns, Materials - Interwoven, Intertwined, Entangled -    
   Research on the Mood Colors of the 20th Century
   Dr. Konrad Scheurmann, TU Dresden

17.15 – ca. 17.45: Conclusion

15.15
Panel VI: Digitization, Preservation, and Future Research
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13.45
Panel I The Textile Collections of Reutlingen University

Regine Lechler-Fiola, Reutlingen University

After graduating at Essen University in 1980, Regine Lechler-Fiola worked as a 
textile designer for various companies of the textile industry. 

In 1994, she joined the Otto-Johannsen-Technikum to start teaching students of  
textile and fashion design, and in 2007, she became a faculty member of the 
School of Textiles and Design where she has been teaching theory of fabrics / 
weaving, design history and CAD.

Prof. Dr. Richard Schilling, Reutlingen University

After his doctorate from TU Darmstadt in 1988, Richard Schilling worked as a 
physicist at various companies in the polymer, textile and consumer industries.

Since 2005, he is professor for materials research and materials design at 
the School of Textiles and Design at Reutlingen University teaching materials  
science and engineering with a focus on soft matter.
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Introduction and History of the Historical  
Textile Collections of Reutlingen University

The extensive textile collection of Reutlingen University dates mainly back to the 
years between 1855 and 1950. 

It shows fabric collections of the centers of European textile industries of that 
period, among others Paris, Lyon, Vienna and London. It contains the most  
important design and technology developments of a very creative and innovative 
era. Exhibits from South and East Asia as well as South America give the  
collection a global perspective. 

The great variety of patterns and materials, their colors and their good state of 
preservation make the collection an exciting object for research.



14.00 
Panel II The Japanese Collection of Reutlingen University

Prof. Dr. Kazuto Sawada, National Museum of Japanese History

Prof. Dr. Kazuto Sawada has been associated since 2002 with the National  
Museum of Japanese History, where he presently holds the position of Associate 
Professor. 

He received his PhD from Osaka University in 2002 and embarked on the study of 
Japanese textiles and on the comparative textile studies of East Asia.  

He has been greatly prolific in curating exhibitions and in publishing books and 
articles on various aspects of Japanese textiles.  

He has also been active in surveys of overseas collections of Japanese textiles, for 
example, the Siebold collection in München, and since 2016, the Baelz Collection 
in Reutlingen.

The Baelz Collection of Japan Textiles at Reutlingen  
University - Outline, Special Features, and Significance
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Erwin von Baelz (1849-1913) came to Japan in 1876 and made a significant 
contribution to the Japanese medical community. He also collected a large 
number of Japanese arts and crafts like his close friend Heinrich von Siebold 
(1852-1908). As for Japan-related materials collected by Baelz, the collections 
of the Linden-Museum in Stuttgart and the Bietigheim-Bissingen City Museum 
(Städtische Galerie Stadt Bietigheim-Bissingen) are well known. However,  
Reutlingen University also has a significant collection of Baelz objects. About 
900 Japanese textile samples have been found here, in a collection that had not 
been investigated nor reported in detail.

In this report, I would like to describe the types of textiles in the Baelz Collection 
of Japanese textile samples held by Reutlingen University and discuss their  
features and significance in future research.



14.30 
Panel II The Japanese Collection of Reutlingen University

Prof. Dr. Hans Bjarne Thomsen, University of Zurich

Prof Dr. Hans Bjarne Thomsen holds the chair of the Section for East Asian Art 
History at the University of Zurich, a position that he has held since 2007.  

He received his PhD from Princeton University in Japanese Art History and  
Archaeology and has embarked on the study of East Asian art, focusing on the 
print culture, transcultural art, photography, textiles, and its ceramic arts.  

He is presently working on the salon cultures of East Asia and the problems of 
technology transfer between East Asia and Europe. 

He has published and curated extensively and since 2009, he has led a  
comprehensive survey of East Asian art in Switzerland.  

He has received numerous honors, including the Order of the Rising Sun from the 
Japanese government in 2019.    

Fragments of Japan:  
Western Practices of Collecting Textile Samples
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The Reutlingen Collection of Japanese textile samples is an encyclopedic  
collection that fully displays the rich inspirations of early modern Japanese  
textile art. From a position of importing Chinese silks in earlier periods,  
Japanese weavers and textile designers at this time became fully able to create 
new techniques and designs that rivalled those of China.       

Thus it is no wonder that the Westerners who came to Japan at the end of 
the nineteenth century were interested in Japanese textiles. The motives for  
gathering Japanese textiles were often more complex than an aesthetic  
appreciation of exotic pieces of clothing and included the desire to invigorate 
local industries in the West. Just as their cousins, the katagami stencils, the 
gathering of Japanese textile fragments in Japan and their distribution in the 
West took on a vast scale. The research into the details of the gathering,  
distributing, and collecting is still, however, in its early stages.  

In my talk, I will discuss the tradition of collecting fragments in the East and 
the West and then discuss case studies and backgrounds of key Western textile 
collections.  



15.30 
Panel II The Japanese Collection of Reutlingen University

Simone Preiser, University of Zurich

Simone Preiser studies Art History and East Asian Art History in the B.A.  
degree program at the University of Zurich. She works also part-time as an  
assistant since her apprenticeship as a bookseller and some years of work  
experience in a bookshop. 

She made up the qualification for university matriculation with focus on the  
Italian languages and wrote the diploma thesis about the color pigments of 
the frescos from Pompeji. Practical training in the Archaeological Museum in  
Naples gave her an insight into the field of a restorer. 

Last November, she took part in a week-long excursion to finish the inventory of 
the von Baelz textile collection.  Since childhood, arts and crafts had accompanied 
her and took up a major role in her life. Simone Preiser lives in Zurich and is 
mother of one son.  
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The Japanese Textile Collection of Erwin von Baelz:   
Art Meets Craft - the Elaborated Craft  
of the Textile Arts during the Edo Period

The Japanese textile collection which was thought to be lost after World  
War II and accidentally found in a cellar of the University of Reutlingen reveals  
one of the large-scale collections of Japanese textile fragments in the West. The  
collection consists of about 830 fragments mounted on double-sided carton 
boards, each added with a label on which Erwin von Baelz (1849 – 1913) noted 
material and/or origin and date. The majority of the material is silk and derives 
from the textile center from the Nishijin district in Kyoto, the center of a long  
tradition in the production of textiles dating back to the Nara Period. The  
fragments cover the period from 1530 to 1874, approximately the half of them 
are dated by Baelz to be between 1700 and 1800. They vary in size from a very 
small 2.0 x 2.0 cm to a maximum size of 60 x 60 cm. With their brilliancy and 
the manifold variety of designs and motives, the fragments present the highly 
developed and elaborate qualities of dyeing and weaving techniques from the 
Edo period, when art and craft seemed to agitate as a unit and reached a climax.  
 
The collection of von Baelz presents only a little fraction of the whole world of 
textiles art of Japan, but the advantages of this group of textiles can be shown in 
the ways that it helps us research into the origins, materials, pigments, dyeing 
and weaving techniques of Japanese textiles. The labeling of the fragments 
helps us to understand the reception of Japanese textiles at the end of the  
nineteenth century. The stable political situation of the Edo period and its  
increased consumption and demand for high quality materials for the upper 
social classes clearly also had an impact in the development of textiles art. The 
textile designs create a record of the high levels of art and craft at the time and 
create a mirror of the lifestyle and fashion of Edo.



16.00
Panel III Other Japanese Collections

Dr. Mei Mei Rado, Parsons School of Design, New York

Dr. Mei Mei Rado is an art historian specializing in early modern textiles and 
dress in the global network of trade and cultural exchanges. She is an adjunct 
professor in Art and Design History and Theory at Parsons School of Design, 
New York. 

Previously she was a research fellow in the Division of Textiles and Costumes at 
the Palace Museum, Beijing, and in the Department of European Sculptures and 
Decorative Arts at the Metropolitan Museum of Art. 

Dr. Rado has written on Meiji export textiles made by Takashimaya, among 
other publications. Currently a recipient of a grant from the American Council of  
Learned Societies, she is writing a book on European textiles at the Qing  
imperial court.
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S. Bing‘s Japanese Textiles:  
Centering on the Havemeyer Collection  
at the Metropolitan Museum of Art

Much has been written about the pivotal role of Siegfried Bing, the German-
Franco dealer, in promoting and disseminating Japanese art during the late  
nineteenth century. However, little attention has been paid to the Japanese  
textiles that he collected, sold, and published. The majority of these textiles were 
silk fragments of the eighteenth and nineteenth centuries, among which, the 
single largest collection (approximately 2,000 fragments mounted on multiple 
carton boards) was purchased en masse by the American industrialist and  
collector Henry Osborne Havemeyer and donated to the Metropolitan Museum 
of Art in 1896. Most examples in this collection are Nishijin figured silks with 
polychrome designs and complex weaves, but there are also silk tapestries 
and embroideries. Bing claimed that part of these textiles were a duplicate of a  
collection that he put together for the South Kensington School of Design in 
London, while he exhibited the rest half in Philadelphia in 1894, as part of his 
effort to explore the American market, before sending them to the Met as loans. 

According to Prof. Dr. Kazuto Sawada, the Bing/Havemeyer collection was also 
closely related to the Baelz collection of Japanese textiles at Reutlingen. In 
addition, examples from the Met collection can be compared to those pieces 
featured in Bing’s famous journal Le Japon artistique and other contemporary 
publications on Japanese art and textiles. 

Overall, this exceptional but understudied collection not only offers an  
encyclopedic resource of Edo and early Meiji Japanese silks, but it also sheds 
light on Bing’s career and network across Japan, Europe, and the U.S., as well 
as the scope of Japanese textiles available in the late nineteenth-century art 
market. For the scholarship and exhibitions on Japonisme, this collection may 
redirect our attention from a focus on “whole textiles,” such as kimono and  
embroidered export hangings and screens, to rethink the role of fragmented 
woven pieces in transmitting designs and shaping the Western idea of Japan.  



09.00
Panel III Other Japanese Collections

Prof. Dr. Chikako Shigemori Buˇar, University of Ljubljana

Chikako Shigemori Buˇar PhD, Associate Professor of Japanese Studies,  
Head of the Japanese Studies at the Faculty of Arts, University of Ljubljana.  

Born in Tokyo and studied in U.S., Japan and Slovenia.  

Worked as lecturer for Japanese and Slovene languages at the Goethe University 
in Frankfurt between 1992-1999.  

Court interpreter for the Japanese language in the Republic of Slovenia  
since 2000.   

c

c
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Japanese Textile Samples  
in the Ivan Jager Collection in Ljubljana, Slovenia

As a part of the Ivan Jager Collection in the Library of the Slovenian Academy 
of Sciences and Arts in Ljubljana, there are 40 pieces of textile samples from 
Japan. These samples were originally acquired in an album-format most  
probably in 1902 when Ivan Jager himself visited Japan on the way from China 
to the USA. 

Ivan (John) Jager (1871-1959) was born in the Slovenian part of then Austria-
Hungary, graduated from the Vienna Polytechnicum and worked as an architect 
and urban planner. In 1901, he was sent to China as a captain in the imperial 
Royal Government service in order to rebuild the Austro-Hungarian Legation in 
Peking which had been destroyed during the Boxer Rebellion. After his  
mission in China and a short visit in Japan, he went to visit his relatives in 
USA and settled down in the city of Minneapolis. During his time in China, he  
developed a fascination with Asian culture, and began his extensive collection 
of Japanese handicrafts, with a focus on metalwork (tsuba), textiles, and  
wood-block prints (ukiyo-e).  

This paper introduces Ivan Jager’s Japanese collection, particularly focusing on 
the textile samples: 
1) the content of the present collection in Ljubljana, acquired in the 1960s 
2) Ivan Jager’s importance in Slovenia and USA, and  
3) existing research studies on his work and collection. 

Further analysis of the textile samples, Japanese old books, individual objects in 
the legacy will form a more complete picture of the collection, i.e. to understand 
how Ivan Jager perceived the Japanese traditional aesthetics in the beginning 
of the 20th century. It is also important to correctly understand the meaning 
of Jager’s textile collection in the context of historical collections of textiles in 
Europe. 



09.30
Panel III Other Japanese Collections

Stephanie Lovász, Curator, Museum der Kulturen Basel (MKB)

Stephanie Lovász studied Anthropology, South Asian History and Indian Studies 
in Heidelberg. 

Her work focuses on the cultures of South Asia, the Himalayas and Japan. 

Her research interest includes museum studies, textiles and textile techniques 
as well as the role of art in identity formation. 

She has worked at several museums in Germany and as lecturer at universities 
of applied sciences. She has been curator for South, Central and East Asia at 
the MKB since 2007. 
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Textiles from Okinawa - A Collection and its  
Collectors at the Museum der Kulturen Basel

The Okinawa textile collection of the MKB comprises sewn objects as well as 
textile samples. A special feature of the museum’s textile collection is an  
emphasis on production methods, a direction that was established by Alfred 
Bühler (1900-1981), who served as the museum director from 1950 to 1964.  
His frequent travels in the Pacific and to South and Southeast Asia (in 1931/32, 
1935, 1949, 1955/56, and 1959) led to Bühler’s interest in local textile traditions 
and in their production methods. In addition to the wide-ranging textile  
collection of the Swiss textile expert Fritz Iklé-Huber (1877-1946), which arrived 
to the museum collection in 1947, Bühler focused on the systematic expansion 
of the collection. Resist dyeing techniques became one of his research topics, 
and, on a trip to Japan in 1964, he documented various shibori techniques.   
 
Other collectors, in addition to Bühler und Iklé-Huber, were active in expanding 
the Japanese textile collection. Among these, by far the most important was 
the Dutchman Jaap Langewis, who had lived several years in Japan, where he 
had documented various reserve dyeing techniques. During the 1950s and the 
1960s, the MKB bought numerous textiles and textile equipment from Langewis, 
not only with Okinawan provenience. In addition, Ernst Hofmann and Theodor A. 
Schinzel should be mentioned – despite of the fact that they only brought very 
few textile objects from the Okinawa islands.    

In addition to the historical overview of the Okinawa collection of the MKB and 
the collectors who have shaped it, I would like to briefly present some of the 
textiles in detail: the highlights include bingata ryuso/kimono and cloth, kasuri 
ryuso and samples as well as ryuso made from banana fibre (Musa basjoo). 
The bingata ryuso are made using stencils to reserve the negative pattern on 
cloth. The patterns show a variety of floral and landscape motives mostly in 
an abstract way combined in a virtous manner. The kasuri ryuso of the MKB 
collection are mostly decent coloured and show an impressive execution of the 
ikat design. And finally, the banana fibre textiles: they look quite simple at first 
sight, but the weave shows the outstanding skills of the craftsmanship of the 
Okinawan islands. Furthermore, the MKB textile collection includes kimono, 
katagami, tenugui, furoshiki, and numerous textile fragments relating to the  
kasuri techniques.



10.00
Panel IV European Collections

Dr. Barbara Karl, Director Textilmuseum St. Gallen

Barbara Karl studied art history and languages at the University of Vienna. 

Before becoming director of the Textilmuseum St.Gallen, she was curator of 
Textiles and Carpets at the MAK – Museum für angewandte Kunst in Vienna and 
carried out research projects at the Warburg Institute in London, Bard Graduate 
Center in New York, the Scuola Normale Superiore in Pisa and the Österreichische  
Akademie der Wissenschaften Vienna. 

Focussing on the Early Modern Period, she has published 2 books and numerous 
articles on Indian textiles for the European market, merchants as agents of  
cultural transfer, the influence of India on European material culture, collecting 
of Islamicate Art in Medici Florence and Habsburg Vienna and Ottoman textiles. 
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The Collections of the Library  
of the Textilmuseum St. Gallen

The library of the Textilmuseum St. Gallen holds a textile collection similar to 
the one in Reutlingen: including countless patterns assembled in books. So far 
only a cursory inventory of these collections exists. 

Being a museum of Arts and Industry following the model of the Victoria &  
Albert Museum, the Textilmuseum collected samples from 1863 onwards to 
serve as patterns for the local design school and the industry. 

At first, these were collected in Paris, among other places. Later, as the economic 
situation during the First World War and the following Depression forced many 
producers into bankruptcy, large quantities of textile patterns of local producers 
were given to or bought by the museum from the local industry. 

The paper provides an overview over the heterogeneous nature of the collection 
of the library, which is growing to this day.



11.00
Panel IV European Collections

Dr. Karl Borromäus Murr M.A., Director Staatliches Textilmuseum Augsburg

Karl Borromäus Murr was educated in History, Philosophy and Ethnology at 
the universities of Munich, Oxford (St Edmund Hall), Eichstätt-Ingolstadt and  
Cambridge (Harvard University). 

In 2005, he received his PhD in History from the Ludwig-Maximilians-University 
Munich (LMU), Germany. 

In 2009, he was appointed director of the State Textile and Industry Museum  
Augsburg. 

Since 2015 he is a board member and since 2019 the chairman of the European 
Museum Academy. 

Since 2005 he has been teaching history, ethnology and museology at the LMU 
and the University of Augsburg. He has published widely on history, art history, 
ethnology and museum studies.
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A Philosophical Perspective  
on Fabric Samples in Textile Collections  

The lecture attempts to develop a philosophical-historical perspective on textile 
patterns. Fabric samples first provide information about the serial production 
possibilities. In modern modes of production, the ontological mode of possibility 
dominates over the mode of reality - patterns provide, according to a Swiss  
aphorist, „tasting of possibilities“. Since the early modern era, the growing  
variance of patterns has always revealed the widening richness of designs,  
offering customers more and more free choice. In this respect, the patterns 
of the capitalist logic of growth testify to modern production and consumption. 
However, the examination of early modern patterns shows that the targeted  
reproduction of always the same patterns was repeatedly undermined by the 
randomness of the various production parameters. So again and again the mode 
of the special prevailed against the general. In early modern production hardly 
one batch was identical with another.

In the sense of Jean Baudrillard‘s theory of the „Three Orders of the Simulacrum“, 
the industrial production of materials refers to the age of production, which  
represents a genuine order of signs. In the era of production, the dimension of 
seriality dominates. Here arise „identical, identical mass products without an 
original“ (Samuel Strehle). Patterns, on the other hand, not only refer to the 
reproducibility of reality and signs alike, but also potentiate them into a virtual 
variety of possibilities from which consumption can then be selected.

Only in the age of production is a phenomenon such as fashion in the first 
place conceivable, which points to a first unleashing of the signs: signifiers are  
becoming increasingly detached from the signified. The mode of constant  
innovation comes to the fore: it‘s all about the principle of re-creation. Hence, 
pattern collections point to the very beginning of fashion itself.



11.30
Panel IV European Collections

Prof. Dr. Dorothee Haffner, Hochschule für Technik und Wirtschaft Berlin

Art historian Dorothee Haffner teaches Museum Documentation and Collection 
History at the Hochschule für Technik und Wirtschaft Berlin (University of  
Applied Sciences). 

Her research fields cover industrial heritage, textile history and provenance  
research with digital tools. 

She is leader of the Berlin Center of Industrial Heritage (Berliner Zentrum  
Industriekultur) which - together with the Deutsches Technikmuseum Berlin 
- is engaged in strengthening the awareness for the industrial heritage of the 
Berlin area, and she runs several third-party-funded projects, the general aim 
of which is making cultural heritage accessible. 
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Historical Textile Pattern Books  
from the Former Berlin Weaving School

The Historical Archive (textile and fashion) of the HTW Berlin (University of  
Applied Science) hosts around 50 textile pattern books from around 1830 to 1930.  
Their origin is the Städtische Höhere Webeschule (urban weaving high school) 
and they form a multilayered source concerning the fashion history of Berlin. 
Patterns and cloths for the summer and winter seasons, print patterns and  
woven patterns – it’s a rather broad horizon.
 
An extraordinary case is the book of commissions of the company of George 
Gabain, one of the important silk weaving companies in the first half of the 19th 
century which was commissioned also by Karl Friedrich Schinkel. The book runs 
from 1836 to 1854 and includes not only textile patterns but also information 
about the amount of sold fabric, the price, the intention and the buyer. This  
information is of great value for research and reconstruction of room interiors 
for instance in Prussian castles. Some pattern of the Gabain Book were indeed 
helpful within the reconstruction of some rooms at the Neuer Pavillon in the 
garden of Charlottenburg Castle. 

Fashion designers and pattern drawers also can use the pattern, draw inspirations 
of it, create new patterns. Textile technicians have the possibility to analyse the 
quality of the clothes. Two books with colour recipes from the beginning of the 
20th century are precious sources for the research of textile dye. Due to the  
interdisciplinary subjects taught at the faculty of design and culture the pattern 
books are frequently in use within the teaching of restauration, textile design, 
fashion design, and the lecture will show some examples. 

In the years 2013 to 2015 nearly all the books have been digitized, investigated 
and accessible online: www.mustersuche.htw-berlin.de and Deutsche Digitale 
Bibliothek https://www.deutsche-digitale-bibliothek.de/ 



12.00
Panel IV European Collections

Kerstin Stöver, Kunstgewerbemuseum der  
Staatlichen Kunstsammlungen Dresden

Kerstin Stöver is a research assistant at the Museum of Decorative Arts of the 
Dresden State Art Collections. She studied art history at the Martin-Luther- 
University Halle/Wittenberg and wrote her diploma thesis on the historical  
collection of tapestries in the Dresden Residenzschloss. 

In the museum she scientifically supervises the collection of textiles, paper,  
leather and researches the history of the collection, the designers of the  
Deutsche Werkstätten Hellerau - here especially the textiles of the DEWETEX 
(Deutsche Werkstätten Textilgesellschaft), the teaching material collection of 
the former school of arts and crafts as well as the collection of Japanese dye 
stencils (Katagami) and colored papers.

Luisa Leuner, Kunstgewerbemuseum der  
Staatlichen Kunstsammlungen Dresden

Luisa Leuner is a member of the Daphne project at the Museum of Decorative 
Arts of the Dresden State Art Collections. As part of the project, she is working 
on East Asian fabrics, embroidery and printed fabrics as well as the Katagami 
and Japanese colored paper collections in the museum. 

She first studied sinology in Leipzig for two years, subsequent art history, history 
and architecture at the TU Dresden. In her bachelor thesis she dealt with 
the collection aspects of the Katagami collection of the Dresden Museum of  
Decorative Arts. She is currently studying art history in her master‘s degree - 
the master‘s thesis is intended to explore the pattern diversity of the Dresden 
Katagami Collection and its influence as a model collection on the interior and 
designs of the Deutsche Werkstätten Hellerau. 
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Select - Cut - Glue
East Asian textiles of the Dresden Museum of Decorative 
Arts as teaching material of the Kunstgewerbeschule 
(School of Arts and Crafts)

The Dresden Museum of Decorative Arts preserves in its collection about 
1000 textiles of East Asian origin - mainly weavings but also a small part of  
embroideries made with a few exceptions in the 19th century.

They were acquired almost exclusively in the 1880s, shortly after the museum 
was founded. The earliest purchase was made from Camille Claude (Paris 
1879), the major part by the renowned art dealer Hermann Paechter (Berlin), 
the owner of the company R. Wagner, from whom the Museum of Decorative 
Arts also acquired 12,000 Japanese stencils in 1889. A third convolute came into 
the collection as an acquisition of the Saxon ministry of internal affairs which 
had already become active in the run-up to the Vienna World Exhibition in 1873 
and tried to establish business connections between the Saxon textile and paper  
industry and Japanese companies - with success, an extensive convolute of  
Japanese paper wallpapers came from Tokyo and in Vienna contacts to exhibiting 
companies were arranged.

The textiles - like all objects in the museum - served as teaching aids for the 
arts and crafts school attached to the museum. A separate catalogue still  
allows us to trace the change of objects between school and museum and how 
they are handled. For example Professor Emil Kumsch, librarian for many years, 
leader of the textile department and author of recognized textile publications of 
his time, was responsible for the „proper dismantling of textiles“ at the school. 
Still today numerous examples of students work document the cutting, sorting 
and gluing of East Asian textiles as a study task. Especially these still existing 
worksheets, often arranged with very small fragments on them, do supplement 
the existing stock of East Asian textiles, which has been reduced due to war and 
relocations. Furthermore the question of function, evaluation and abandonment 
of objects of an arts and crafts museum in its early years arises once again. 
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Prof. Dr. Birgitt Borkopp-Restle, University of Bern

Birgitt Borkopp-Restle is Professor for the History of Textile Arts (Abegg- 
Stiftungs-Professur) at the Institute of Art History, Bern University (Switzerland). 

After graduating with a PhD in art history from Bonn University, she began her 
museum career at the Schnütgen Museum, Cologne, and the Germanisches 
Nationalmuseum, Nuremberg. 

In 1993 she was appointed curator of the Department of Textiles and Costume 
at the Bayerisches Nationalmuseum in Munich; based on the museum’s  
collection, she curated exhibitions, published, and taught courses on the history 
of textile arts at the universities of Augsburg and Bamberg. 

From 2005 until 2008 she was Director of the Museum of Applied Arts in  
Cologne. Parallel to her research projects in textile history, she continued to 
teach at the universities of Bonn, Dortmund, Düsseldorf and Basel. 

Since 2009 she has established an MA- and a PhD-program for the History of 
Textile Arts in Bern. 

Her main subjects of research are medieval and early modern textiles, the role 
of textiles in court ceremony and representation, and the exchange between the 
Orient and the West during the 16th to 18th centuries.

Birgitt Borkopp-Restle is President of CIETA (Centre International d’Etude des 
Textiles Anciens), an international association of scholars studying historical 
textiles. 
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The Textile Manufactures of India - Pattern Books  
of Indian Textiles in the Reutlingen Collection

The richness and variety of Indian textile production have long been admired. 
When silks and painted cottons from India – then part of the British Empire 
– were exhibited at the first World Fair in London in 1851, they made for a  
spectacular display. 

A selection of objects were bought immediately for the newly founded Museum 
of Manufactures (subsequently grown into today’s Victoria and Albert Museum), 
and British designers and textile producers were keen to learn more about these 
outstanding achievements. 

In the 1860s, John Forbes Watson, Reporter on the Products of India at the India 
Museum in London, set out to assemble a series of pattern books – titled The 
Textile Manufactures of India and published in 1866 – to document contemporary 
Indian textile production at its highest level, and the books themselves were 
meant to match this standard: Each fabric came with a precise and detailed 
description and carefully printed illustrations, using a wide range of colours 
and even gold wherever this was required. This alone would have made for an  
ambitious publication, but Watson did even more, including a substantial  
sample of the original fabric with each entry. Of course, such a publication was 
expensive and it could not be produced to a high print-run. In fact, just 20 sets 
of the 18-volume series were created and of these, 13 were given to textile  
manufacturing towns in Britain, the remaining 7 to trading posts in South Asia. 
Their importance was such that soon enough a second series was developed 
and published between 1873 and 1877. Unlike the first series, however, this  
second one was never completed according to the original plan, and an even 
smaller number of copies were produced. 

The Reutlingen Collection is home to one of these – incomplete, but extremely 
rare – second series; the lavishly illustrated books brought a survey of Indian 
textile manufacture to Reutlingen, and they provided another link to a  
prestigious net-work of textile-producing centres in the world. 
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Katalin Nagy, Deutsches Textilmuseum Krefeld

Katalin Nagy was born in Budapest, Hungary and has received her first diploma as 
an engineer for textile technology in Budapest. 

Later she studied cultural anthropology and ancient American cultural studies at 
the Freie Universität Berlin and finished it with the Magister Artium. 

She was very early interested in textiles from Central and South America and  
focused her internships on the pre-Columbian textile collection of the Ethnological 
Museum Berlin. She also worked on the first textile catalogue of this collection. 

During an archaeological project (Sechín Bajo, Peru) she was in charge of  
conducting research on textiles excavated in Peru, also working on the publication 
of the results. 

Currently she is responsible for the collection of South American textiles at the 
German Textile Museum in Krefeld. Simultaneously she works at the University of 
Bonn on a new publication about a special group of textiles.

She is member of the CIETA.

The pre-Columbian Textile Collection  
of the German Textile Museum Krefeld

The German Textile Museum in Krefeld houses a not well known but not  
neglectable collection of pre-Columbian textiles. These originate almost  
complete from graves of the narrow arid area of the Peruvian coast. 

The acquisition of the objects, as verbally reported, was undertaken since the 
end of the 19th century and also dossiers are referred, where the process was 
documented. Unfortunately, all documents were destroyed in the 2nd World War. 

The original aim of this collection was to build an assemblage with the  
pedagogical and methodological intention to present a broad range of very  
different textile techniques in the education of the future textile workers of the 
industry of that region. At the moment it is to assume that the majority of these 
textile pieces, many of them fragments, are cut off pieces of complete textile 
objects of other Peruvian collections previously brought to Germany.

The last time the collection was presented on an exhibition in the sixties and 
some objects were published, but later it fell into oblivion. The aim of this  
presentation is to make the existence of this pre-Columbian textile collection 
public, to shine a light on some parts of it and to define its place in the German 
Textile Museum itself.
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Daniela Biermann M. A.

After a training in the vocational school for weaving and web design at Sindel-
fingen (1990-1993) followed my academic studies at the university of Dortmund in 
cultural anthropology of textiles, history and art history (the last at the university 
of Bochum) with a master`s degree in 1998. 

I completed my education with a trainee at the Linden-Museum Stuttgart,  
section Latin-Amerika, in 2002. At that time, I started my work as freelancer at the 
Linden-Museum Stuttgart. 

In 2005, I overviewed the pre-columbian fragments of the textile collecion of the 
Reutlingen University as part of an exhibition project. 

Since 1998, I administrate teaching activity in classification and analysis of textiles 
and in the introduction to pre-columbian textiles, first at the university of Dort-
mund and later at the university of Paderborn. 

Concurrently, I pursued my studies of „Nasca-textiles by scientific excavations in 
Palpa, South-Peru“ for a graduate thesis, which is near completion.

Archaeological Fragments of Peru  
in the Textile Collection of Reutlingen University

The textile collection of the Reutlingen University include a small number of 59 
archaeological textiles of Peru. All but 4 fragments were sent by an alumnus, a 
former student of the textile courses in Reutlingen in 1967. The provenance of 
the fragments and further information are missing. No archaeological data exist 
on these objects. So the fragments can be examined out only by iconographic, 
technical and material researches. 

As typical for Peruvian textiles the material is cotton or camelid wool. The  
fragments show a large spectrum on colors – natural color or manual dyed. 
From a technical view it is eye-catching that no fragment is in braided /  
plaited or lopped technique. All fragments are woven and a lot of different  
weaving techniques were used to create these textiles. Besides geometric  
designs the iconographic motivs illustrate different animals, some symbols of 
fertility and a representation of a deity or notability. The fragments are quite 
small, but conserved selvedges, shapes, cuts and seams indicate diverse types 
of use as clothing, accessories and othes like bands and borders. So in relation 
to material distribution, functional use and iconographic motivs this collection 
of peruvian textiles is well-balanced, just as, from a technical view, the woven 
fabrics.

The dating of these fragments is quite difficult due to the lack of archaeolo-
gical data. The mentioned comparisons permit a regional and a chronological  
classification on the central and north coast of the Late Intermediate Period  
(ca. 1000-1476) and the Late Horizon (1476-1532). At least one object could date 
back to the Middle Horizon (9./10. AC). 
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Claudia Schmid M. A.,  
Hochschule Luzern Design und Kunst / Textilmuseum St. Gallen

Claudia Schmid received her MA in History of Art with special qualification in the 
History of Textile Arts at the University of Bern. 

Since 2017 she is working as a scientific assistant at the Lucerne University of 
Applied Sciences and Arts in the Products and Textiles Research Group, where 
she supports the archive and research projects on the history of the Zurich silk 
industry. 

Besides she is working in the collection of the Textile Museum in St. Gallen.

3939

Textile Design as Cultural Heritage. 
Silk Memory in the Context  
of the Historical Study Collection

On the occasion of the foundation of the Zurich Silk Weaving School in 1881, a  
textile collection was set up for teaching and inspiration purposes, covering a 
broad spectrum of objects relevant to the history of textiles. The textile collection 
was part of the didactic programme of the silk weaving school, which wanted to 
promote and further develop the Zurich silk industry by providing its apprentices 
with comprehensive training. The study collection offered insight into the technical 
and artistic peculiarities of past textile production and was intended to sharpen 
the eye with regard to ornamentation and pattern compositions. Whereas in the 
19th century, the examination of technology and patterns took place directly in 
front of the material object, today it is possible on a digital level: part of this study 
collection is embedded in the Silk Memory project and accessible online.
 
With the creation of a physical textile archive for teaching and study purposes and 
the development of a web portal, the Lucerne University of Applied Sciences and 
Arts - Design & Art has developed the Silk Memory project, which is intended to 
provide access to 200 years of Zurich silk design. The main focus of the project 
is the processing of textile sources from the point of view of design analysis and 
use. In close cooperation with museum cooperation partners, textile teachers and 
practicing designers, textile objects from the archives of the Zurich silk industry 
were selected, digitized, recorded according to museum standards and indexed 
with a specially developed pattern, material and technical thesauri. As a modern 
legacy of the historical study collection in the broader sense, the project can be 
actively embedded in teaching, serves contemporary design as a research  
platform and source of inspiration, and addresses research and the interested  
public. 

There is great potential in the digital processing and worldwide utilization of 
such a pool of creativity, especially as textile knowledge is secured. At the same 
time, the lack of material components in particular is associated with a loss of  
know-how. Challenges, opportunities and dangers that arise in the digitalization 
and publication of textile artefacts can be discussed on the basis of this example. 
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Francesco Montuori, University of Leiden 

Francesco Montuori (MA Candidate, Leiden University). I‘m currently studying 
at Leiden University, attending the MA in History, Arts and Culture of Asia. My 
research focus is on Japanese heritage policies concerning local crafts.  
 
At the same time, I‘m volunteering at the Textile Research Centre in Leiden, 
where I‘m cataloguing the Japanese collection. In September, I will start another 
MA Program at the University of Amsterdam, in Heritage and Memory Studies.

41

Advantages of Digital Exhibitions in Preserving Kimonos

When dealing with a Japanese traditional garment, such as a kimono or a haori,  
great attention is given to the way they should be folded. There is in fact a very 
precise set of rules that were codified and catalogued during the centuries 
to preserve them. These rules should be followed carefully in museums and  
research centres in order to recreate their right “cultural” setting. On the other 
hand, these rules can also prove dangerous for the fibres of the garment in the 
long term. In fact, by folding the kimono always in the same way, creases will 
form along the folding lines. 

Although this helps keeping the garment in order, after a certain period, with 
time the creases will weaken and deform the fibre, leading to damages to the 
whole garment. The priority, if the preservation is the main aim of the institution 
where the piece is stored, should be to keep the garment as flat as possible, 
preventing the risk of creases to form. However, the right attention shall also be 
given to the cultural side of folding garments the prescribed way, as part of the 
identity of these clothes. 

How can technology help both in preserving and exhibiting traditional garments 
in the “cultural” way? My paper inspects the advantages of digital exhibitions in 
showing to the public the catalogued, cultural methodologies to fold Japanese 
garments while, at the same time allowing the conservator to avoid damaging 
the textile. In doing so, I will refer mostly to the collection of Japanese traditional 
clothes housed at the Textile Research Centre in Leiden, where I’m currently 
cooperating. The paper will discuss the outcomes of this method, too. 
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Torsten Bäz, Cammann Gobelin Manufaktur, Braunsdorf

Born 1965 in Dresden, Torsten Bäz began his career in the field of industrial  
production processes. 

He specialized in technical textiles and, since 1990, worked in product develop-
ment for GORE-TEX. 

In 2006, Torsten Bäz began establishing his own company with a focus on „textile 
innovation management“. He developed his label „neue pillnitzer werkstätten“ for 
the replication of historic woven silk images. In 2014, he took over the jacquard 
weaving mill „Camman Gobelin Manufaktur“ in Chemnitz. In its possession is a 
collection of textiles that are over 100 years old. 

Today, the weaving mill manufactures and reconstructs historic textiles

Determination of Textile Samples 
for Authentic Tissue Reproductions

The aim of this paper is to show which possibilities and challenges exist in the 
reconstruction or reproduction of historical fabrics or textile-technological  
processes in the use of historical textile collections.

To what extent can correlations of materials, processing methods, and design  
aspects of existing patterns provide answers for the reconstruction of tissues that 
may not be in the original or just as an image? In which context of creation and use 
do the existing patterns act? What technological insights should we draw from the 
textile patterns of the past in order to meet future requirements in the production 
of textiles?

Based on examples of reconstruction and research, the article shows the dormant 
potential of textile collections. Thus, it is possible to see which methods were 
used for the reconstruction of textiles in the history of traffic, but also for the  
reproduction of Art Nouveau fabrics by the designers Henry van de Velde and  
Richard Riemerschmid or for textiles of Bauhaus.

Not only the historical documentation and the preservation of textile patterns is  
significant, but also the „reading possibility“ of textile patterns for the interpretation 
of social and economic contexts, especially at the peak of the industrialization. 
Thus, the extensive consideration of textile sample stocks provides a basis for 
the preservation and further development of the textile industry culture in the  
European regions.
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Dr. Konrad Scheurmann, TU Dresden

Doctorate in Art History. 1978-1988 head of the “documenta”-archive in Kassel, 
participation in the “documenta”-exhibitions 6, 7 and 8. 1988-2001 Managing 
Director of the Working Group of Independent Cultural Institutes e.V. in Bonn 
and realization of the Goethe-Museum in Rome. 

Together with Ingrid Scheurmann 1989-1994 Management of the memorial site 
designed by Dani Karavan for Walter Benjamin in Portbou, Spain. 

2002-2013 exhibition curator of several cultural-historical exhibitions for the 
state of Thuringia (2002-2004, 2008): Buchenwald Foundation, Mittelbau Dora 
(2005, 2007), BMBF (2010, 2012). Curator of exhibitions on the cultural history of 
color in Ilmenau, Dresden, Wolgast, Winterthur and Halle (2008-2010). Scientific 
Coordinator of the BMBF Joint Research Project FARBAKS (duration 2014-
2017). Employee of the Historical Dye Collection of the TU Dresden.

Colors, Patterns, Materials - Interwoven, Intertwined,  
Entangled - Research on the Mood Colors of the  
20th Century

An outline of a cultural-historical and cultural-scientific research project is  
presented, in which the collections of textile samples of Reutlingen University of 
Applied Sciences serve as a complex reservoir of knowledge and as a center for 
doing research and posing questions. 

The aim of the project is to study colors and patterns for a defined period of time 
(circa 1870 - 1970) among others based on the Reutlingen textile fragments to 
trace a „mood“ and to bring them into a context with the socio-political events 
of this period.

Cultural artefacts, such as textile patterns, contain „traces“ of their respective 
social contemporaneity. Socio-political, technological, economic and scientific 
events characterize the constitution of a society as well as conflicts or  
catastrophes. These events are clearly or subtly reflected in arts, and the related 
artefacts document the Zeitgeist.

The period under study was chosen because it is the culmination of the  
production of synthetic dyes, an industry closely linked to textile production. 
Thus, in addition to the visual analysis of the objects, a comprehensive analysis 
of the dyes and fibers is to be conducted. From this, it is possible to draw  
conclusions about the origin, influences, interests, resources, and knowledge 
transfer of colors, patterns or materials.

Does this analysis allow to trace a significant „color gradient“ of the defined era, 
which allows a statement about the mood and the constitution of the society? 
Also, can the results be verified by insights from other scientific disciplines?
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